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An Aesthetic Analysis on Three Translations of
You Are This World’ s April Day

HUANG Xiao

(Foreign Language Department, Guangdong Polytechnic College, Zhaoging 526100, China)

Abstract; When translating Chinese poems, translators have all along focused on their forms, images and
connotations. Under the guidance of translation aesthetics, the paper makes efforts to aesthetically analyze the
three translations of You Are This World’ s April Day from the following three aspects: the beauty of rhythm and
form, the beauty of image and the beauty of connotation. By doing this, the paper tries to further explore the
aesthetic criteria of translating poems and provide instructive advice for poem translation.

Key words: You Are This World’ s April Day; beauty of rhythm and form; beauty of image; beauty of
connotation ; aesthetic value
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